Three guitars ‘por Bulerias’, 1975. Ramon de Algeciras, Paco de Lucia. Juan Martin, with two “paimeros’
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Introduction

La Guitarra Flamenca

Welcome to La Guitarra Flamenca/!

This series of six lessons in video and music text will show you the essential
techniques and skills of flamenco guitar-playing. It will encourage you to develop
your playing through a progressive understanding of the rhythmic forms which are
the basis of the powerfully expressive and exciting music of flamenco today.

The series has been designed for the player of any standard of ability, from beginner
to very advanced.

The six lessons, each lasting about half an hour, start from the beginning and
introduce basic techniques, rhythms and melodies step by step. The lessons then
move on to a greater emphasis on the different musical forms of flamenco
guitar-playing and more advanced solos.
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Each lesson contains, in addition to the music designed to introduce you progres-
sively to flamenco playing, sequences of music for the more advanced player. If
you are just starting with the flamenco guitar you will be able to come back to these
after you have mastered the basic techniques introduced in the earlier lessons.

The lessons, which were recorded in the progressive sequence 1 to 6, are presented
in three videotapes which combine in pairs Lessons 1 & 4,2 & 5 and 3 & 6. In this
way each contains one of the earlier lessons introducing more basic techniques and
rhythmic forms along with one of the later lessons containing a greater amount of
music for solo playing. The reason for this way of pairing the lessons is to balance
out the amount of music text accompanying each videotape so that the music
booklets are approximately equal in size. It also ensures that each videotape
contains music which can suit the needs of players of varying ability.

Even the advanced player will be wise to pay a great deal of attention to the most
basic playing techniques, because these provide the foundation on which one’s
ability to play and express oneself through the guitar depends.
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Many videos for teaching music skills have rather little written music accompany-
ing them. These have a lot. This is because the aim is to provide not only an
introduction to playing techniques, but also the basis of a repertoire of music for
you to learn and enjoy.

The written transcriptions are needed because there is more music in the lessons
than most players could learn quickly or correctly just by watching the videos.

The music played in the lessons is all authentic flamenco; it has not been simplified
or watered-down for teaching purposes. It combines traditional material, including
extensive demonstrations of rhythm techniques, with modern original compositions
by Juan Martin, some of them composed so recently for concert performance that
they have not been recorded anywhere else.

Juan Martin’s music is protected by copyright, and players who wish to
perform it professicnally may do so only by prior arrangement with Juan
Martin Music, whose address appears at the front of this booklet.

Introduction




Lesson 1. The Soled

Lesson [. The Soled

The first lesson introduces the Soled, a profound (or jondo) rhythmic form of
flamenco, from which many other forms have been derived.

The video starts with a short segment of Bulerias which is played as an introductory
theme for all the video lessons, except for Lesson 4. Lesson 4, also presented on
this videotape, is all about the Bulerias.

After you hear the Bulerias opening theme in Lesson 1, Juan introduces the Soled,
and plays a short solo sequence to illustrate the rhythm and feeling (aire) of the
music. This solo, like the opening theme of Bulerias, is transcribed in full in the
booklet.

Juan therl demonstrates the first steps towards learning the rhythm of Soled and

constructing a solo sequence of rhythmic and melodic passages.
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If you are beginning flamenco guitar, you should skip the next 15 pages, which
give the transcriptions of the opening theme of Bulerias and the introductory solo
Soled, and start at page 21.

More advanced players, who may want to start straight off with learning the opening
Bulerias (of which there is a longer version in Lesson 4) will probably already be
familiar with the symbols used in the transcription, which are the same as in Juan
Martin’s Guitar Method, El Arte Flamenco de la Guitarra, and his other publica-
tions. The content of these video lessons complements the music previously
published and in many instances can be combined with sequences of that music to

construct longer solos.

For those players not yet familiar with the way flamenco music is written down,
an explanation of the symbols is given in the pages following page 21, along with
the introduction to basic playing techniques.

Lesson 1. The Soled.
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The second method of beating time with the foot in Bulerias has the foot-beats
coinciding with the accents counted 1 to 5, as was demonstrated in the music
transcribed earlier on page 56. This is outlined below, and shown in Ex.11 on page
101, facing.

In this example, the foot-beats coincide with the numbers between the staves of the
notation and cifra, not the golpes. The music shown is again in the A minor key;
in the video it continues on into the por medio key, using the Phrygian mode, in
music similar to sequences you have heard earlier in the extended opening theme.
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The third method of beating time with the foot is referred to as “straight” thythm
in the video, because the foot-beats are evenly spaced in time. This is outlined below
and shown in Ex.12 on page 103, facing. The example given is a rasgueo passage
from the opening theme, starting with a slide downwards from A on the 2nd string.

In this third method, the foot-beats coincide with beats 12, 2, 4, 6, 8 and 10 of the
12-beat cycle of the compds. This contrasts with the beats on 12, 3, 6, 8 and 10 of
the second method, emphasising the five accents, and the beats on 1, 2, 4,5,7,8,
10 and 11 of the first method, which has the widest application.

Foot-beats * K * % % *
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Bulerias: The Use of the Foot. Lesson 4. La Guitarra Flamenca

Foot-beats coincide with golpes

J o o o o
H 2 slig, o oga b L | | Al | ,
s e e gty -
} T - .'9} 1 L
Ex.12 D) e |0 @ ! : .ol . . .
x.1 P i i i i i i i ma i i | i i i i i
10 11 12 1 2 3 4 5 6 7 8 9
[} [} O O a
—<hde 0T 0 A O0A0—10 9 . 9 0 A 0T 0K 00
10 2 - A T - 272 0
} 5 o FRE FEN = 5 s H = F & F R F s
A2 sV e Vara—¥e Ca— g—¥2 ¥V
T k!4 A J i U LU ¥ v T At v
P ioi i ii i i ma i i i i i i i i
a a a jm| jm] a ]
A , ! 1
¥ 2 i$, il d ¢ P
A e i Ny ot 1
| €20 N4 i 3. 4 ! Pl
AN3Y4 9 ro Ve Yo %——9#—1 Yo
o . Y e 5 & . ¥ e ;
i ma i i i {4 ii i|{i ma i i} i i i i i
10 11 12 1 2 3 4 6 7 8 9 10 11 12etc
o = a = = a g —
0 - 010 0T OO T oA TO A0 DA A 0 I 0 I 0 0 3 I 8 3 A 3 B B B
& 0 - Fr] r4 r4 L r4 ] -] 1 ) - - g r4 e 1 r4 ] F F r L T A r) & r1
g3 315 345151515 15115 3—+5—1ottatathata o1 1o o LS5 151800 1515
2 9 212 areTarara-rar 2 A L0 0 2 A LA I - - L
pH X J Al A\t U v ) s J J At A¢J J At Lt At A\
i ma i i i i i i i i i ma i i i i i i i i 4 i i eam i i

La Guitarra Flamenca Bulerias: The Use of the F. oot. Lesson 4.




=

|

=

ma

Cejilla at 2nd fret

—

. o

—

—

ma

3 W — :
o) m m m .
| g ] Herdrd QO  PhH®
PNNN P - - ./a. M “ . - ‘.
Y
L] N w0
m § : o ©o 77T
e NNgS - _6 n b dididid W A’ W . e - [N ~<#
& s ST O ; A N
mno , 8 & g 3 Anu \ ﬂ u
RfND —[ o ! . N Tdadsds MHW < [xp) Bdrdad
w~ [ i *4.‘ S0 pliqde - , * N . - .ka g
.- i
» L | l§£.. 6 bbb 0 K+ ‘.l A0 ¢didhe ]
P mzznu ? d m _ A \_ - . %Luﬁ)— SR PET
] D LY 31 SE NE- - i = . .
4 3 QQJﬂim m o - ﬁ AG o NN - —0
= ) 3 =gy !

]

o
&N
2
>
o
1
a
et
.o
8
a
o
-
7
1
-
1
i
4
12
N
o

ey

ma
|
£

-~
-
7

N

LY *
Ndig m e v
1 >ddadads { 4._,' bdidsdie
= w - .

1
1
10 11

kil
™~

Basic Bulerias with Traditional Falseta. Lesson 4.

Aunmn,:,:u T ,
! E
- . »
& o 'ﬂ,‘ o0 +didudadp | ﬁ hdrgads
. - 1

Srin

Basic Bulerias with Traditional Falseta

104

LY *
-
m - ad ™ eRHNS
q |
PRSP | o r =gy o
§ .- ddidadids
Yo Pgigagae i =
i _ﬁ.‘u 3 N TeEPe Shemdie
tRddie & S - $
] P ~ Hdnands =
. e < S T & ®
eddidid ! »
= 4 X
EN he by o L m g | Adnangs -
g = S A v
eafde B & 5] ' Ol | Tpon A
™ & Q Y Eddrd
5 . .
2
£ i
0 l{% o efqdqie wM ,, M =nd
\ - ey ! | Bt [ (o) SedId
Sdididie m | & m | ! dndadnd ~
.a Y
= E-X- e L T2
T — % o PRnme| o § _ ¢ dgad - - 8 X
i i - P i 1 - .
EYF TSRS m g = _ X 8 | LY ¥
S %u = § - ]
& P 3 ] 3 INNNNE
T ™ oddidip g . — |\ Tpee e
Ehh q S
Fll o b N v -
DN+ 3 1Y) L1 oL oE-E
m m 3 “ : ol icp— o~
34 ) ~
3 { ! <N w w
Ik A | @ NG
i

m

e a

La Guitarra Flamenca




e am t
Basic Bulerias with Traditional Falseta. Lesson 4.

106

-9 o r m ~ — ——
® i © m E w
<« u Un 3 | ! ot
i V.
. er 1 My rM L) N PRAEf
E g\ [ ] PHROHD . 2 o L bdeds W D | b
! w = B RS S ,.
S © - W.u
o] - SLLLl T h O ﬁ -0 T
j T |8 i u] -
§ ehHd i .w La
~ ~ = , ~ 1
» YY) | - O bdhdihe
1 b A : o | “ﬁv S PIFEPT T /
, adads e a
] “- T ool X 10 b sasiN \ | f.l PRpRP
. ~ - : I edididae
A PLPP _ [ ] E Y SEAT S Y 8
R o b ol =< IO B Pl A a, a dlaqugad
u] tin =0 i wm Sdidididan = o \ Shddhd
C] |, “ | shhddban & «
minﬂ. Y o | 0 1N
o Lo _M © % w _ ) bdadide
Shdidien -
I.Il.‘ o D) v o au a
-« , a . Shdder [ ool Pqqhd
|« b | £ g Lo [
A Sdidigadds
N _ a. L 4143
bhdhdien F .
f e [so B o} EIVE S =
- ™ = RS hH = a Ly - =0
0 a0 B o] © “ _ g3 £
& Y Zv — i N # r~ SRNPRNDOP
A Lnﬂ_n v 11* & SR ...03v. n
= 4* m haidide 1.; 10 W i | ’ ; f!x’ © P,
= p Ao p 4 M Bt
! : T .‘4.' ©n e
u EX SR ENE - P g o mq- b a
. & a o w0
- b ¢ |
O  Phididie = < ~ | ot 4l [ Te}
iy - ; § b X )
PRfidd k - ] o N <O
Shhds| D T Fa. | sl ) Fr it
! |
= h
HZZZG M .L o i 3 m 7 | ;DOAf.MJvO{‘l < b L - r ¥
ohgade “m , - 17 o™ L o do o o
® mw < .w -
Shhd - 1] — ﬁ “ H. ™4 ™ §
-~ Al M.‘ (o] Lo M | M 5
ool ¢PrHt A £ o2 1 a) N0 PHEEe
) ‘e I ~ 2, ) RN HEE
L LT T -« 4 ,m . " a1l Prbde
- . : ﬁ m ~ , w_ PHYN®, . e b g .
~0 PPPrer - i @ ~
, - - M i ) — o ey ~0
1 2
I
h#wd e Q | ! g 1%
m m ™NEre DNER

ma

La Guitarra Flamenca




108

Bulerias

Basic Variations in the por medio key

Cejilla at 2nd fret
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Timing of Accents: Another Example
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The music of Ex.13 on the previous page is played immediately before the video
cue “So one has to almost feel those things...” The important feature is the timing
and accentuation of the final brief melodic phrase.

Bulerias To End Other Toques: Solea

The first illustration follows the video cue “But if you were building the Soleares,
for example” :
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The transition point between Soled and Bulerias is shown in the following brief
sequence on page 129 (facing), which is played after the video cue “You'll see that
I went in there after the 12...” "The Bulerias rhythm starts after the count of 12,
shown between the staves of the music and cifra.

Bulerias To End Other Toques: Soled. Lesson 4. La Guitarra Flamenca
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On page 130 overleaf there is another illustration of Soled accelerating into a
transition to Bulerias. It is transcribed in full to show the rasgueo techniques
employed and, towards the end of this sequence, the phrasing of the rhythm in 6’s,
with triplet rasgueos and apagado.
La Guitarra Flamenca Bulerias To End Other Toques: Soled. Lesson 4.
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Bulerias To End Other Toques: Alegrias

The following sequence shows the transition of Alegrias to an ending in Bulerias.

It starts with the melodic theme of the Escobilla for the first two 12-beat compases.
Each line of musical notation and cifra contains one compds of Alegrias, then of
Bulerias. The music is played after the video cue “When you are playing for a

dancer, normally one is playing the Escobilla...”
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The next sequence of Bulerfas, starting overleaf on page 142, shows a change of
key from the A major of Alegrias to the Phrygian mode of the por medio key, as
may be required to accompany a singer. This is followed by a change back to the
A major key for the final compases.

The music is played after the video cue “So you have to really listen out very
carefully here...”

La Guitarra Flamenca Bulerias To End Other Toques: Alegrias. Lesson 4.
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Notes on Transcription of the Opening Theme.

La Guitarra Flamenca

The opening theme of Bulerias is played in the ‘por medio’ key, which uses the
Phrygian mode and the basic chord sequence D minor, C, B flat, A. Later different
versions, including the much longer solo in Lesson 4, are played with a cejilla
(introduced in Lesson 2) at the 2nd fret, but the music is written as if the cejilla was
not in place. This standard convention is adopted throughout; notes are shown
relative to the nut position of the guitar or to the cejilla when it is used.

Index finger downstrokes are often shown as extending over a greater number of
notes than upstrokes, which mainly strike the treble strings of the guitar.

Square symbols represent golpe taps on the guitar. They are shown above the chord
or beat at which they are played in both music notation and cifra tablature. Where
they are shown beneath the music and cifra (as at the bottom of page 10 and the
top of page 11), they indicate a different kind of goipe, which is played on the
near-side golpeador next to the bass strings, as is also demonstrated later.

Notes on Transcription of Opening Theme. Lesson 1.
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An Exercise For Alzapiia

The sequence of Bulerias which starts on page 149 (opposite) provides a way of
beginning a Bulerias and is a helpful exercise for the thumb technique of alzapiia.
It uses a repeated thumb-stroke on a single bass string as well as the down- and
up-strokes with the thumb across several strings, and it requires considerable
facility in the thumb to be played at speed.

Bulerias To End Alegrias. Alzaptia Sequence. Lesson 4. La Guitarra Flamenca
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Bulerias: Alzaptia Sequence. Lesson 4

La Guitarra Flamenca

The alzapiia sequence can also be played for a Bulerias in the por arriba key (the
Phrygian mode using the chord progression Ami, G, F, E). The beginning is shown
below, as played in the video.

The final sequence of Bulerias played in the video is transcribed in the following
pages, starting overleaf on page 152. It starts with the alzapiia sequence, which is
not transcribed again in full: the written music begins at the point marked with the
* symbol in the last bar of the first stave of music on page 150, opposite.
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Alzapiia Sequence: ‘por arriba’ Key. Lesson 4.
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(Continued from Alzapiia Sequence)
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Bulertas: Final Sequence. Lesson 4.
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Solea

Introductory Solo
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Soled. The Basic Compas

The Soled is a fundamental rhythmic form of flamenco. These rhythmic forms are
called tfoques, and you will be meeting others in later lessons. They may be named
in the singular or plural, so that the Soled (derived from the word soledad, meaning

solitude) is also called Soleares.

The basic rhythmic structure, or compds, of the Soled is a repeating cycle of twelve
beats, accented on beats 3, 6, 8, 10 and 12. Sequences end on a final beat of 10.

7 8 9 10 11 12

4 5 6

1 2 3

The hand-clapping in flamenco is called palmas. Juan demonstrates the form
known as palmas fuertes, in which three extended fingers of the right hand clap
against the palm of the left hand. The use of cupped hands gives the softer sound

of palmas sordas.

La Guitarra Flamenca Soled: Basic Compds. Lesson 1.
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Index Finger Down-Strokes on a Chord of E Major

o | l |
',",!'\ ;&J r 4 & QL J r]‘ J S >
3 % ;4
SRR R
Ex.1 ) ;
i’ i¥ i i i i i : i i i®
Count 1 9 3
Rhythm 4 5 6 7 8 9 10 11 12
i ] i i i i i y i i 1 ; i ” 1 ’
Explanation of Symbols
The music is shown in standard notation and also in tablature or CIFRA. The six
lines of the cifra stave represent the six strings of the guitar, with the first string at
the top. Numbers on each line indicate the fret at which the string is stopped by a
Soled: Basic Compds. Lesson |. La Guitarra Flamenca
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finger of the left hand. For the sake of clarity, the timing of notes and details of
right hand fingering (except for the rasgueos, as described below) are indicated
3 only in relation to the musical notation and have not been duplicated in the cifra.
0
2 Left hand fingering is shown by numbers beside notes, with 0 denoting the open
m

4 3 LN . string and the fingers numbered 1 to 4.
p
Right hand fingering is shown in the diagram: p = thumb; i = index; m = middle;
a = ring; e = little.

Rasgueos (strumming strokes): a downstroke, from bass to treble, is shown by an
arrow pointing upwards | on the page; an upstroke, from treble to bass, is l . The
arrows are drawn this way to show the order in which the strings are struck. The
letter beneath each arrow shows the right hand finger which makes the stroke. The
stroke of each finger is shown separately, in both notation and cifra. This may look
complicated but it allows an accurate representation of the rhythm. In the example
(left), for instance, the accents fall on beats 1 and 2.

1 2

|

13320 &~
Whpre P

W D
DPHD

i e am t
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Ending Phrase with Apoyando Thumb Strokes

===
Ex.4 o‘ﬁ’.
10 11 - 12

T

\&7

Variation with Added G’s

The second compds resolves on the chord of E major, as shown in Ex.4
(left). The thumb-strokes are played apoyando. Notice how the left hand
adopts the full position of the E major chord, with the second finger
stopping the 5th string at the 2nd fret (as is shown in parentheses on beat
11 in the cifra of Ex.4). The 5th string is not actually played. In flamenco
the lefthand commonly holds down a chord position in this way, even when
not all the strings are sounded; the strings which are stopped but not piayed
add their sympathetic resonance to the sound of the guitar.

La Guitarra Flamenca
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Ex.6 shows the first compds with golpes added on beats 11 and 12. The square symbol
representing the golpe is shown above the music notation and the cifra.
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Llamada
Ex.7 > o
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The llamada (Ex.7, above) introduces two new chords for the left hand and two new
symbols. The first chord is E7, on beat 2, in which the 3rd finger is lifted from the
4th string to allow the open string to sound the note of D. The second chord, on beat
3, is Fmajor, played on the lower four strings. The new symbols are the double arrow
(left), indicating a stroke with the middle and ring fingers together, and the wavy
arrow (right) which indicates a chord played with the thumb as a rapid arpegio (or
arpeggio), so that the strings are sounded in quick succession. The notes on the open
top E string in parentheses after beats 6,7,8 and 9 are optional.

ma

<

Soled: Llamada. Lesson |. La Guitarra Flamenca
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First Falseta (Melodic Variation)
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NB: 3rd finger is used here when this
i ligado is demonstrated alone
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Second Falseta
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In the final version of the complete solo, note that the first time the Llamada (Ex.7,
page 28) is played, two golpes are added on beats 11 and 12 in order to maintain the
rhythm, before the two falsetas are piayed.
After Falseta 1 and Falseta 2, the compases shown as Ex.3 and Ex.5 are played again
and the solo ends with a final Llamada, which is shown below (Ex.10).
This is slightly different from the previous version, particularly in the inclusion of a
ligado. with the little finger of the left hand quickly hammering 6n to F on the 4th
string and then pulling off to sound the E, after the index downstroke on beat 5.
Final Llamada
Ex.10 > J
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Solea

More Advanced Solo
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Soled: More Advanced Solo. Lesson 1.
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Lesson 4. Bulerias

Lesson 4 is devoted to the exciting toque of Bulerias, and it starts with a demonstra-
tion of the basic compds. The first introduction to the compds is shown below, in
a sequence of 12 rasgueo downstrokes with ma and i. Golpes on beats 3,6,8,10
and 12 carry the accents of the rhythm and are played to coincide with downstrokes
with the index finger. You will see that the music is represented in notation here in
3/4 time. 3/8 can also be used, but 3/4 is preferred here for clarity.

Cejilla at 2nd fret o o m| m| o
e === = =
)7 i L i1,
A Py BN p1N
'AV {‘Tl kil RLl ki
A3V !
= S S R :
Ex.1 ma® ma i ma ma i ma i md i ma i
1 2 3 4 5 6 7 8 9 10 11 12
a a ] [} g
o 9 i 0 i i i iy i
2 5 2 3 2 2 . 2 2 2 2 2
3 o 5 5 5 o : 5 2 2 2 2
2 2 2 2 2 2 2 2 3 2 2 %
o o o 9 o o 9 & o & o &
ma ma i ma ma i ma i ma i ma 1

La Guitarra Flamenca Bulerias: Introducing the Compds. Lesson 4.




44

Adding Ligados

In the second example of the basic 12-beat compds (played after the cue: “I’ll do
t{zat again, we have...” ), ligados to sound a B flat note are added after each of the
first 11 beats, as shown in Ex.2, below. This is similar in form to the compds of
Soled you met earlier, as shown in Ex.3 on page 45 (facing).
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Bulerias: Introducing the C. i 2
g ompds. Lesson 4. La Guitarra Flamenca
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La Guitarra Flamenca

The next sequence (played after the cue: “So we play it a little quicker than
Soled...” ) starts with the compds played as Ex.1, continues with Ex.2 repeated, and
then introduces more complex rasgueos for a further 3 compases. The final compds
is syncopated; it has an accented stroke on the half-beat after beat 7, played with
an index-finger downstroke which is flicked out against the base of the thumb. The
final rasgueo is played with just three fingers, e, @ and m.

Bulerias: Introducing the Compds. Lesson 4.
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On page 50 (overleaf) there are three more 12-beat compases of Bulerias. The first
two show the use of the Bflat chord position in the left hand, and the third introduces
the al golpe rhythm which, together with the Soled-type rhythm already
demonstrated, forms the characteristic rthythmic basis of Bulerias. This is further
explained after these compases are played. The third is played again on its own.
La Guitarra Flamenca Bulerias: Introducing the Compds. Lesson 4.
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Bulerias: The “al golpe” rhythm

The clue to the difference between Bulerias and Soled is the “al golpe” rhythm of
golpes (taps), which in its most basic form has golpes on the first two beats of every
three. This is shown in Ex.6 (below), where the third beat of each group of three
beats is sounded by an index upstroke, abruptly stopped by left hand apagado.  ~
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The two rhythms, the 3,6,8,10,12 accentuation of Soled and the “al golpe” thythm

with taps on the first two beats of every three, are brought together in the Bulerias
rhythm shown in Ex.7, above.

The three compases of Bulerias transcribed overleaf on pages 54 and 55 show how

the first of the five accents of each compds (indicated by the numbers in bold print
between the notation and cifra staves) can be felt as coinciding with the12th beat.

La Guitarra Flamenca ‘ Bulerias: Combining the Rhythms. Lesson 4.




Bulerias: First Accent on Beat 12. Lesson 4.
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First Accent on Beat 12
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The next sequence of Bulerias, which starts overleaf on page 56, shows how the
five accents of the compds can be counted 1 to 5, with the count of 1 coinciding

with beat 12.
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Bulerias: Counting I to 5. Lesson 4.
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The extended version of the Bulerias previously heard as the opening theme of the
first three lessons starts on page 61, facing. It contains a variety of falsetas, new
rasgueo patterns and examples of syncopated rhythm, for which the flamenco term
is contra tiempo. The solo conveys the aire (feeling) of Bulerias in traditional and

modemn idiom.
Bulerias: Counting 1 to 5 (End). Lesson 4. La Guitarra Flamenca
. 61
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Opening Theme (Extended Solo). Lesson 4.
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Bulerias: Opening Theme (Extended Solo). Lesson 4.
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Bulerias: Opening Theme (Extended Solo). Lesson 4. La Guitarra Flamenca
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The next solo sequence of Bulerias is in the al golpe style of the late Diego del
Gastor.

Note the use of the flamenco technique of vibrato in the first falseta on page 90,
where 3rd and 4th fingers of the left hand rapidly pull, release, pull and release the
strings they stop on the notes of E and C, raising the pitch momentarily with the
pulling movement to give a characteristic plaintive sound.

La Guitarra Flamenca Bulerias: Opening Theme (Extended Solo. End). Lesson 4.
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Bulerias al goipe. Lesson 4.
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(in the style of Diego del Gastor)

Bulerias al golpe
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Bulerias al golpe. Lesson 4.
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Bulerias al golpe. Lesson 4.
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The Use of the Foot in Bulerias

Three methods of beating time with the foot in Bulerias are demonstrated. These
are helpful in establishing a firm control of the compds.

The first method, which is always applicable, has the foot-beats coinciding with
the golpe taps of the al golpe thythm, as outlined below and shown in Ex.10 on
page 99, facing. The example played is in the A minor key of the previous Bulerias

al golpe.
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Bulerias: The Use of the Foot. Lesson 4. La Guitarra Flamenca
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ALBUMS RECORDED BY JUAN MARTiN (LPs, CDs, Cassettes)

Andalucian Suite I & II Solo Flamenco Guitar. To be released in 1991

Through the Moving Window RCA - BMG PK 83036 (Europe) RCA - BMG 3036 - NOVUS (USA)

Painter in Sound WEA and K-Tel NE 1320 (UK); 3005-1-N (USA) Also: La Musica de las Pinturas WEA (Madrid) 240748
The Solo Album WEA WX17

Serenade (with Royal Philharmonic Orchestra) WEA and K-Tel NE 1267 (Europe), P.11462 (Warner-Pioneer Corporation, Japan)
Picasso Portraits POLYDOR 1st Edition: POLD 5048. 2nd Edition: SPELP 70

Romance (with orchestra) EMI THIS 26 - 0037

;jOlé Don Juan! - Flamenco en Andalucia EMINTS 126

The Flamenco Soul of Juan Martin DECCA (UK) SKL 5256

The Exciting Sound of Flamenco ARGO (Division of Decca UK) ZDA 201

GUITAR MUSIC BOOKS BY JUAN MARTIN (with Patrick Campbell)

Guitar Solos (12 pieces from the album Serenade) Warner Bros. Music Ltd, Distributed by IMP, International Music Publishers
Juan Martin’s Guitar Method, El Arte Flamenco de la Guitarra (with 60-minute audio-cassette) United Music Publishers (UMP)
The Exciting Sound of Flamenco, Volumes I & 1I (4 solos from Argo recording of the same name) UMP, London
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