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Introduction to Part Two

La Guitarra Flamenca

Welcome to the second videotape of La Guitarra Flamenca!

This tape contains Lessons 2 and 5. As explained in the introduction to the first
tape, the lessons are paired in this way in order to make the music booklets
approximately equal in size. It also ensures that each tape contains music for
players of varying ability. Beginners would be best advised t

o follow the progres-
sive sequence of lessons in the order 1 to 6.

Lesson 2 starts with the opening theme of Bulerfas heard at the very beginning of
Lesson 1. It is transcribed again here for more advanced players because the later
part of the solo is different from the previous version. Lesson 2 is mainly devoted
to the Alegrias, to which the beginner is introduced on page 22, with the demonstra-
tion of the 5-stroke rasgueo. Before this there are transcriptions of the music which
introduces the toque of Alegrfas and the use of the cejilla.

Introduction



Bulerias
Opening Theme
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Tientos
The compds of Tientos and Tangos is based on a recurring pattern of 4 beats. In the
Tientos the four beats of the compds can be counted with the accents on beats 2 and
4. There is a distinctive syncopation in the rhythm, so that many passages are best
written in notation as 12/8 time. Others are written in straight 4/4. The 12/8 notation
allows an accurate representation of the way the 3rd beat of the 4-beat compds is
‘anticipated’ and is played earlier than would be the case in a steady 4/4 time.
Tientos are counted as shown below, with the ‘and’ after beat 2 indicating the early
beat. :
Count Rhythm 1 and 2 and a 4 1 and 2 and a 4 1 and
> > > >
fa)
]2 ) b ] ) 3
” : o]
Y]

La Guitarra Flamenca
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Tientos

Cejilla at 2nd fret
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The flamenco Tangos are a family of rhythmic forms which are unrelated to the
Latin-American dance of the same name. The compds of the toque is based on a
regular four-beat thythm, which is written here in 4/4 time. The rhythm is more
straightforward than the slower Tientos, and is counted 1 to 4, as outlined below.
Here the beat after each bar-line in the music is counted as 1, rather than 2 as in
Tientos. The solo which follows starts with a golpe on the count of 1.
Count Rhythm 1 2 3 4 1 2 3 4
fa)
J A
oJ
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Cejilla at 2nd fret

Tangos
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Tangos. Lesson S.
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Tangos. Lesson 5.
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Tangos. Lesson §.
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Bridging Chords in Phrygian Mode. Lesson §.
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Farruca

Cejilla at 2nd fret
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Symbols for Slapping Techniques in Rumba

La Guitarra Flamenca

The notation of the Rumba which follows overleaf on page 144 introduces
two new symbols to indicate the slapping techniques characteristic of this
toque. The § inside a square indicates a slap on the golpeador (tapping
plate) with the pads of the fingers of the right hand, which are slapped flat
across the strings in the normal playing position between soundhole and
bridge of the guitar. The § inside a circle indicates a slap onto the face of
the guitar on the neck-side of the soundhole. ‘ -

Farruca (End). Symbols for Rumba Slaps. Lesson 5.
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Alegrias: High Position (cejilla at 7). Lesson 2.
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5-Stroke Rasgueo Cejilla at 2nd fret
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Alegrias: The 5-Stroke Rasgueo. Lesson 2. LaG
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Beginning Alegrias

The technique of 5-stroke rasgueo (rasgueo de 5) is introduced in the compds of
Alegrias shown on p. 22 (Ex.6, opposite). When played on beats 1 and 4, the accent
falls on the first stroke with the little fin ger. The second half of the compds illustrates
the 5-stroke rasgueo with accents on the fifth stroke, the index upstroke, on beats

8 and 10. .
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i 3 1 Cejilla at 2nd fret
First Compas (Slower Version) - e
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On the previous page is shown the version of the first compds played initially at a
faster speed than the version above, which is explained in detail, with introduction
of the techniques of the two-finger downstroke (with m and a) and the golpe
combined with an index downstroke. Note the small differences between the two
versions, with the faster version using a four-stroke rasgueo leading onto the accent
on beat 10 instead of the 5-stroke rasgueo shown above, and the option of playing
either golpes. rests or downstrokes on beats 7 and 9.
Beginning Alegrias. First Compds. Lesson 2. La Guitarra Flamenca
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The second compds (above) is essentially the same as the compds shown earlier on
page 22, which introduced the 5-stroke rasgueo. The minor differences between
them show the option of playing golpes or downstrokes on beats 7 and 9.

The two compases following (on page 26) show different versions of the llamada,
which is the third of the three 12-beat cycles which start the sequence of Alegrias
studied in this lesson. The version played at a faster speed has a five-stroke rasgueo
starting on beat 7 and a four-stroke rasgueo leading onto the accent on beat 10.

La Guitarra Flamenca Beginning Alegrias. Second Compds. Lesson 2.
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Third Compas: Llamada (Slower Version)

ANI Y/

S S
y— =
m ~
S a ®
- Ry
~ N £ P
o S
L_G - PRNNE . W. p| '~ ™
NQR S v -~ 3 NS
- f W = 12
NS PNNND .w & W w
SN ) g = \\a < ® N =
- \» T odifidd ¥ ®
PYST T T ) s . - - A \NEL 1R ®
PRONP| o L11) SRIND N uv . ot I,
. * < .
SNPND © 1 Wv.l ®
©
(o] SHEN
Smdd - - 1 183
S [-L-1 .1 N
B v B i e B T - L &
EY T T W oPrdh L
f - b o o b D - . mn @
PPEPN|.. - . 1S WIS
- - TN IS B S N - -]
A Adiehd g ) L-T-TE-T
-] ] e [y,
x [© ebhdd ®
o mdN " m m
Y PPN ®
! g S
ORPN =\ PPHPN
.~ D+ 28 v
N
oRNRN L) - SORNRNPN 4
v - -
®4 ® © T ST T
v ._w'.cl - T e
RPN PRNN
- . ‘. N
NQRE 0 PRRGe
S NG ) PHNNN ™~
- DN - [y M Ww
‘e
>4
0 ta <0 m
S} ¥ ®
=
SOMEN - '1 & PPHPRN o m &
o
g = g 8 W
8 £ L
g ‘
PPPP I m 11 [V} [-T--T -1 -3 o m.. - M ] L u nm
I A Mo
- B ‘@ > O g £ 3 RS - Y
| m Q ja] = d = i )
| N a \J.l [~ ® S
PRANS | > ™ PHNNP| o S ©» }1 SR ) Ll
§ . INICTS g 0 = HIK & N
- ¥ 3 +*
[7,] Fr o N EE S
& % 7 " i
—~ -
= NG < = Lu
3 g 5

La Guitarra Flamenca




Beginning Alegrias. Falseta I. Lesson 2.

II

m ei.

P
+

i
o
U U UU

all

28

m ” Al
' 3 p
Y o ol N
S u
e N N & - B |
.m “Vl 1A"
. &N 3 o~
b O b A & /
S| ® by & PRAKS
L] m.. q .M -l & .
o & » \4 PRNNG
- - _P S N m
Qe
e ® <
o - NN RN
Lol U
® ofelo] fo
@ 3
N - 8
® v |
® £ 1Y)
- - [ N
a ™~ N COMEN
-~ i e
-] 3
SHTPN, |
m . Wp ® ®
v ki
Z - ‘e
z 0 4‘ O NS
N .
[ -
N N A
& ™ v NI NN
u -3 el .
N .
N / N i
q
& 2 -
N
N L A T d MDA
—[ N PN+ N
T L] M -
(3')
s ¢ i .| R ¢ ®
~ = o ©
= ek .m s .
w ’ m" m r [-T-7 T-1 1]
“ ' .- = v .
.w L ] EOMOEN
¥ v , S S » .
. M <« ‘. +* b [-T-F X1
= ) N N -~
R /ﬂq - DO DN
o= 3 ~
2 \whJk ',
N
i RS G a N
R k& | ] LY -¥-¥
1‘v @ _Oro _’w‘v - [ 2] ; 0.1»
) M by | F k
a Nl & ) A_‘M LY SPCPAE Y
o AN -) -
S o 8 PNTres
¥ = ES S £S S g
3, =S Ee S
& A AR
'
q P E Aulmuv

ma

La Guitarra Flamenca




30

Notes on Transcription of Falseta 1

Notes on Transcription of Falseta 1. Lesson 2.

La Guitarra Flamenca

Pages 27 to 29 provide a transcription of the five compases of the first Jalseta
followed by a compds of rasgueo. The transcription shows the music of the falseta
the first time it is heard, at full speed. On beat 11 of the first compds there is an
option to play a D on the 4th string or a B on the 5th. B is played when the start of
the falseta is played slowly for the first time, but D is played in other versions.

The music introduces two new symbols. Roman numerals above the musical
notation (e.g. I, here) indicate the fret position for the index finger. The second
symbol (shown left) is a bracket with the number 4 above it.

This indicates an apagado (a technique demonstrated in later lessons) in which the
sound of the guitar is abruptly stopped by damping with the little finger of the left
hand, which is lightly brought down across the strings after they have been struck.
This occurs on the very last chord of the rasgueo compds which follows the falseta.

La Guitarra Flamenca
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Introducing Flamenco Trémolo
5
04 iﬁ:
" T The flamenco trémolo is played with an apoyando thumb-
\"—)V — stroke on 2 bass string followed by four notes on a treble
Ex.7 - string which are played tirando by i a m i. The five notes are
F notated as a quintuplet (as shown in Ex.7, left).
60 —0 ¢ The sequence of Alegrias is interrupted at this point for the
technique of rrémolo to be demonstrated. The Alegrias con-
— tinues on page 33 with a trémolo falseta, Falseta 2.
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An Example of Trémolo
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Cejilla at 2nd fret
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Falseta 2 (First Version)
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The first time the trémolo falseta (Falseta 2) is played there is a lead-in of four notes
on the A of the first string, played i @ m i, as shown on page 33. The falseta is then
played again, without the lead-in, with the thythm counted aloud.

Exercises for practising trémolo on a single string are then demonstrated, and these
are transcribed on the following two pages. The Alegrias solo then resumes, with the
trémolo falseta preceded by three compases, of which the first two, from the ending
of Falseta 1, have already been given on pages 28 and 29. The music which is played
from this point (the cue on the video is: “we come up to this part....”") until the end
of the Alegras solo is transcribed in full, starting on page 37.

La Guitarra Flamenca Alegrias. Falseta 2 (First Version). Lesson 2.
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Trémolo Exercises on One String
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Continuing the Alegrias
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Alegrias. Lesson 2.

]
& L) - RPN - W
. 1] [
i . L) - ok chiknd I Im. - ﬂr Ana lrﬁ‘ nRAQ
) | TEHEN 7 -
uw.“" § FOd £ rm ¥ \ - HSE| |~ a [ ) NN
[ LT "
uu.- s ..__Mr;.q,nu s rw. N -~ o
? " '3 T PPN . AAE‘ nRaf
i N ~ o & - v b v 1‘ 4 [ )
4 ndadd S NP
ey Pl X (7 Tl B - P
~ < L) FOTY w B NN
-3 . e
a ¥ .;l 0O eRERe - _ Im & .y
)i [y NP wd | Y
4 3 . ‘e )]
& B b . PR |- = A,z (H W
— PRNNS
& - 'A . .ﬂ.‘r ‘.~ = e FETE! 1. ﬁl‘; | W &
)] NS ‘. hd .
[ -] ,I'A %‘m m |’| i TP
L ;lﬂ .—Oa NNND o . %‘1 RPN - v im -t ‘didids
: rhf NS s (TS —— x
mi r‘ 111 L) o IM .“.'a e
™ L] 1 NN BLIL e .. rl‘. NN S
~ M -} Q
"
u] rlq 4‘ O LRPEEe .
&~ . L o [‘i

&
\ g

D WHREN . Jl;inv - N
I‘J .

) b PP . #+Hed
} - - 3 - D Ty
L ¥ T Y B v.” TPre | . O
N h - - ? .l@.“t\‘- £ EPre 3 an.- - N
1 —¥ PR | l’ﬁt.... *Hd
1 Lol B ‘v - ,.; ] o [~ I’I j INND
%01 e drieda v
t 'q ad ) © W - -
hi - s - Lt!.- rere | 1 aqq
Y T )] NN %ﬁ.v Eere| .. ] ha
'~ $ [P - - “le s [ Eere| s UYMW o Zreve)
vy I””‘v h.ﬁ_ O d - D PANNRND . }‘mtt“v < wHOWLN « o Py
L3 ! -~ -
RN N i N [L;O& L] © bARAN . fni&-v PP
H’p T lﬂ“ b PRANS - % - 2%42
® "y | - " Radl. TPEQ o y. 0O
IM PREANS . -
LY 3 Ty NN
oM A & ||‘| NANND - o '«J\ Av o trdnirda ] .
- < .~ RN
ﬁln ’ & n l‘h .—.'8 PRANS N ﬁvP \gl.- Nddrd
v 3 F T -
P N :I‘” Y 1. J A . el — .
aq e _ Av.l NP R
N & I.M R PREEP | B ] J _ - 1
G wl 25 ] ~ Uhadl, FRHFN 9. ROPd
™" - - o~ Bad - L+] — - 4
_47 ,T‘A A_.’m e m = H bbbd L m NOEPN
P 1 [\ -y m v‘v il . -1 4
a i ja e N a - LY NN
q XY Y
T & ® IM. (Y ~ _ _ £ « RPN
S Y “ 8] L) O Fere R dh
Pl EoN RS < (N - I (%)
uﬂl L -
| A P A4 e
nv \\U h .U M U&& &M
70 "ere

1

e amii

La Guitarra Flamenca




)
4 2
N 3t J 114:1 h
)* & . J T
” Ik 1 ¥ BY EEedThthug
f. L 1 T T
\;jl T & Vo o oaa
8. .o,
! t 11 1 LT e am i {1 i
o TN P S — 0
5SS 5 AS ST A S ASASASAS IS AS—Aehehe Ao {2 A2 Tk 2 Azkede el Ashehede oA e 12
2222 1 33 : ST 8T ST T313 83181813 13
221212 [ 2 1 4 2 T272 1 1 22 22 22t rer2T2 02
2—¥2—2-¥2—2Y¥2 2 y © AR 0--6Y0—0—0—-00Y0+0-Y0
© 0 9 —r01+010—0
i i i i i i i eami ii eam iiii ii eamii eamii i i
o
~ ~ e  BEERS
5 5 3
e .o l I i
f.. i 4 ;
A N2 v Y& . %
—
v o . e = Yo .
e ami ie ami i i i i 1 i
T T a N
oAk ooke 040 ¢ 4 ok B 0
212 2 222127212 b 2— 2 —2 2
2127272 HEEEINTZEE- MK 7 1 T T IR AEENE —Z <
212r2r2ver2r2T2T2 g 2o 9o 9 2222 Yo 2
01010616 010 © 2 21271272 2 =00 0 10 i 4
e " . 4 "B B B 1 ;
eamiieamii 1 1§ i e ami i e am i 1 1
Alegrias. Lesson 2. La Guitarra Flamenca
CcvV 49
w]
= o | I | )10!
Izttt ” ' — o
~_¢__.._Z hM @ Z ; > :
. PR 4 4 Py 4
=v T-® 5 —+ _‘ o T A
) = o X 4 1 < B 14 3=
0o 0* 2 0 2 1-&
ma ma ma ma ma ma p4 p m p p ma p
O
A0 o 0 i 0 iy —0—0—A0A0—10 - 5
—2 6 © 2 2 2 6—+0—0—T0—¢ © 5
T2 Y Y 2 2 2 1 1 6
2 16 © 2 2 2 i ig i T
0 6 2 o 0 0 29121212 2 7
4V 4 ——4—4 4 % 5
ma ma ma ma  ma ma p pmp p ma P

The final chord of the Alegrias (above) has CV over the music notation. The C
indicates a full barré, in which the index finger of the left hand stops all 6 strings, in
this case at the 5th position relative to the cejilla (V).

Beat 7 of the final compds has a variation of the triplet rasgueo (rasgueo de 3) shown
on the following two pages and demonstrated on the video. Here a downstroke with
the thumb on beat 7 is followed by the pattern of strokes with the thumb and middle
finger which occur in the triplet rasgueo.

In the illustrations of the triplet rasgueo you will see again the use of apagado, the
damping technique with the left little finger and, in Ex.15, with the right hand.

La Guitarra Flamenca: Alegrias (End). Lesson 2.
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Triplet Rasgueo

3 ™
¥ 4 i#ujli 6
'\A( 1
Ex.13 o Yo Y The triplet rasgueo (rasgueo de 3) is notated as shown on
) p mp p the left. An upstroke with the thumb is followed by a
downstroke with the middle finger and a downstroke with
oAo4o—+o the thumb. This pattern of strokes may be repeated, as
2151513 shown in the examples which follow. The concluding
—0—10—Y— stroke is an upstroke with the thumb, which is accented.
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The Technique of Triplet Rasgueo. Lesson 2.

An Ending for Alegrias
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Scale Exercises for Picado

The following exercises provide practice material for developing the technique of
picado to a high degree of accuracy and speed. They are not demonstrated on the
video. The first exercise is based on the C major scale. In flamenco the most
characteristic scale is related to the Phrygian modal scale. Major and minor scales
are also used. The structure of these scales is explained in the appendices of Juan
Martin’s Guitar Method, El Arte Flamenco de la Guitarra, and is not described
here.
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Scale Exercises for Picado. Lesson 2.
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The second exercise for picado is based on the scale of A major, asused in Alegrias.

The important feature here is the triplets, where three notes are sounded in the space

of one beat. Notice that the fingering of these is i m i for the ascending scale and
m i m for the descending.
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Scale Exercises in Compds

Compas of Alegrias en La (in A major)

n

The following three exercises provide picado scale passages in the compds of
flamenco toques. They can be used as falsetas. The first, in A major, is a compds
of Alegrias en La. The second, in E major, is a compds of Alegrias en Mi; the picado
scale passage starts on beat 4. The third compds is of Soled; the picado run, also
starting on beat 4, comes to a dramatic stop on beat 10, with an apagado to cut off
the sound, and the two following beats of 11 and 12 silent.
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Compas of Alegrias en Mi (in E major)

Ex.19
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Of the following exercise (Ex. 21) Juan Martin writes:
“This exercise I have designed to help with various factors:
(1) ligados, particularly fingers 3 and 4 ,

(2) square-on position of left hand to Jret board,

(3) independence of fingers,

(4) fingers on top of strings.

At first practise by placing fingers one by

developed try leaving the fingers dow
string so that all fingers are down exc

La Guitarra Flamenca

one, but when enough strength is
'n even when you have changed to the next
ept the one practising ligado. This will make

An Exercise in Ligado. Lesson 2.
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you even more square on and develop exceptional strength. Don’t force fingers
and don’t tense up hands, arms or left shoulder: this can cause strains or serious
injuries.”

An Exercise in Ligado
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Toques in Lesson 5

Toques in Lesson 5.

Lesson 5

Granainas
Guajiras
Tientos
Tangos
Farruca

Rumba

La Guitarra Flamenca
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La Guitarra Flamenca

The Granainas which starts Lesson 5 is said to be a toque libre because it is in ‘free
form’, without a consistently regular rhythmic beat. Some passages, as you will see
in the transcription which follows, have a 3/4 rhythm and some others can be
represented in 2/4 or 6/8 time, but much of the music is written without bar-lines.
A toque libre allows great freedom of expression for the guitarist.

The solo begins with a passage played entirely with continual rasgueo, a technique
discussed in the video after the solo is played. This is shown in the music notation
and cifra as a series of four-stroke rasgueos followed by the number of times each
is played for a given left-hand chord pattern. For example, the first chord is followed
by x9, indicating that the e a m i rasgueo is played nine times before the left hand
adopts a different chord pattern. The exact number is less important than the overall
shape of the melody contained within the continual rasgueo sequence.

Granainas: Introduction. Lesson 5.
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Originating from Cuba, the Guarijas is a toque with a regular compds and a
light-hearted aire. It is mostly in a major key.

In musical notation Guajiras are written in alternating bars of 6/8 and 3/4 time.
Seguiriyas are also written in this way, but in Guajiras the accents are felt
differently and are similar to those of Bulerias, as shown in outline form below.

Guajiras
Count Rhvihm 1 -2 3 4 5
*0: = : [3)
l )
. . !)
Seguiriyas 3 4 5 1 2
Bulerias 1 2 3 4 5
or 12 1 2 3 4 5 6 7 8 9 10 11

La Guitarra Flamenca
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Guajiras

Cejilla at 2nd fret
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