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Introduction to Part Three

Welcome to the third videotape of La Guitarra Flamenca!
6. As explained in the introduction to the first two

This tape contains Lessons 3and

tapes, the lessons are paired in ke the music booklets
approximately equal in size. It also ensures that each tape contains music for players
of varying 4bility. Beginners would be best advised to follow the progressive

sequence of lessons in the order 1 to 6.
heme of Bulerfas heard at the very beginning of
here for more advanced players because the
e previous versions. Lesson 3 is devoted to
ance, the Seguiriyas, 10 which the beginner

this way in order to ma

Lesson 3 starts with the opening
Lessons 1 and 2. Itis transcribed again
later part of the solo is different from th
two more toques of fundamental import
is introduced on page 11, and the Fandangos.

Introduction. Lesson 3.



Bulerias -
Opening Theme C

Cejilla at 2nd fre¢ L

[
‘#ﬂ32312.4 1#/—2—1\#3_23’2
g’==,f="‘==='——-"—-"‘-'—==—_—'“—.-==="--—“-"— i
@ga-_-%-—“‘— |
0-_ “l
T

Bulerfas: Opening Theme. Lesson 3,

La Guitarra F, lamenca

1

<D

3.
Bulertas: Opening Theme. Lesson



S

1T

I

JZ s/

Y e
. .
‘v
T
o If
.- S,
T
‘v
3 g
- —
. e
o4 N
‘e H T
O NORND
~ -~ 1 | *w
b
g 1 m
O eadiqe
. 1 | Tw
9 Padd
- E Twe
olef «
D N 9q
LTy ‘v
®©
(=] Bl
—

Bulerfas: Opening Theme. Lesson 3

La Guitarra Flamenca

—3‘

il

bafd
. - v
oRPPP
S -
e
dhPN
. bl
oRPNP
g et
‘v
bMEN
e b
oRPRD
3 T~
.
) Shdd
- o el
eRfdhe
A )
b
HPP
s
-
m S
b RPN D
= e
)
) P T L
- e Bad
Y] [ -]
v e
dRPN
LT Y e
- - R
s i} )
. ‘-
AU M\ -IHAU
= el
e
) ENPN
LY Al
O SRPRP
o B
v
POOH| o
- tet== | B

J\ﬁlj
IR
v EE
b dada D
. ‘s
-
SHNRN
. - i ad
a ORNNP
.- ol
.un,:,:T
- TOBE -
SNANPD
Y
-
M
T
SNUN
e
SNRPRS
T
b
e
PO
[nd 3
m E
ORRND
= -
Swa
BN N
T
v
ORPPD
S
v
NN
T
v
SRPPNS
o P
Svd
bdigady
LY R
bdadaad
A Y
v
SQUNRP
o ‘v
Y. <]
XY Y
m ONNHR m
ORNPNP
< | =
=4 CA 3
[YY WV
SNNNP
o B
b RN
- v
bRNRNP
- - ol
= .
5
o e

e Thame [ pccon 3



E
— ﬂ .
NN
. -
NRd
~
S
dadedy
. N -
O e
e~ -
. -
NPND
. .
A
N
~ N
It
o =
o
- ~ O

- o1}
- & -
D < ed ol o]
‘v —t .
]
- .
5 - -
- -
5
- -
L
- N
N
©
Q &
S
m S
O ¢ee
- AT
b N
- .
-
n]
- N
- -
CA
- -
- -
N
- -
.2 -T.)
- -
[T-T
- -
~
bnd
3 = £
© a
© <
-~
™ — !
V U m
=
~
- - N
B
- g
I
0 QS
- - =
8
A
U
~—
X
Q

La Guitarra F, lamenca

T
LT tea
> . i
- >3 .
w}
T
4 ne
L) B
o Oy - - .
- £-1 -1 -1 of
L - - e
— Y
. L] =
- e m | m
. 23
PP i <L -L-1
- T e o - <
[} Lol ol L bt
o - P11 R SnasilN
[ X Lel-1ed
v St -
- Y clcl-lelcl A -
b4 e
v
" P-L-1-1
e - .. -
Mt
e
PHPPINO > ,W.DGT
0 - ! i
fes
Sy
Pl Lk Lol
<+t N W JAM
Mg
e - -
S
L (-1 ] bbbt
Lt O y D - -
. =1
- - S
9 et | |
D RN Ly .
- S e - - 1m1|l‘ -
- [-1 -1 -1 o
- TPEBE| - - ] .
-1 1 o} « P
i T Ceh
v
aRPRP |
P I Lk
. . - <
4
o U LPPePe.. ondt-
= - =4
. L1
OHhPPPD . dnl o
o 3
& o LT o) [T >
lllll S
u 04 /
g L ‘..\. — lﬁ pa— p—— —— —

Bulerfas: Opening Theme. Lesson 3.



o
e
. .
T . )
o QU
- - e = .
. -
= a
. ] - :
i
=1 <] :
e
e
S
2

VII

VIII

VI

Bulerias: Opening Theme. Lesson 3.

La Guitarra Flamenca
A
1

P
0l

r4

TJ

o
S et

e am

Bulerias: Opening Theme. Lesson 3.



L

100

o——

# a Aﬁ
X3 #
3ed .
(e~ &
_ N
-
®
"
L]
PR
EX -
30 5 e
L4
) b
N
« d
-]
*»
AAU
N | N
L -]
L-T- M -]
N
o
[1-T-BN-]
L -]
ofefefe
(-1 &}
‘ve [y
7] PO ENR
3
a Q
BS: a [ ¢}
2
b [-
N
\ *»
1R &N

nh
q
] Y2/ R
v (3
SO dy
Ay R
L)
&
N
»
&N
L=
&
PN
Al 0
-
™
[ ]
I — 1 B
R,
] ¥
A2
R &
{3+ p
_ N
. SO W
Aol [
SO w
‘e LT
DOWw
) LT
afefefe .
C-X-2 1 T
P e AL AL "F
-4

Taranto. Lesson 6.

La Guitarra Flamenca

101

T --3
- LYy Y
e ‘s
3 e
/]
) s/
C3 Av\\
/] Lk
<P
. ®
—- 2 *
e -3
$
-3 ®
P
ia ®
<P
M~ z
e -]
')
g )
&
L]
»
>
LY
RT3
&
zL-I-BN- -]
N
NPP | N

CII

14

4! T ®

V™ M

e
PP
7%

*
7 R

Taranto [escon &

La Guitarra Flamenca



10

CI
M
T R i
d |
P m :
/_\p ma ma’ ! ! —
1 R ' R pe m p p =
mp p
Hn
me 2
14 ma ma i
me
Pmp
P

B
we’ { l? enn ] he’"e E”d . Le.SSOII j.

La Guitarrq F. lamenca

11

{Seguiriyas

Ex.1

The basic compds of Seguiriyas consists of a recurring cycle of 12 half-beats with
five accents, as demonstrated in the video. In musical notation, this pattern 1s
commonly represented within alternating bars of 3/4 and 6/8 time as shown below.
The accented beats of the compds coincide with the numbers 1 t0 5 in the top row
above the musical stave. Before the rhythm is explained in the video a sequence of
Seguiriyas is played, which is transcribed in the 5 pages following.

1 and 2 and 3 and a 4 and a 5 and

I — }
1 |

oy
[e2]
~3
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-
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3 4
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Seouiriyas: Notation of the Compds. Lesson 3.
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Sevillanas

The four Sevillanas are transcribed here in a slow 3/4 time, and may be counted in

6’s. The method of notation is similar to the Fandangos (Lesson 3). Each follows

a standard pattern, with an introduction of rhythmic rasgueo “ollowed by a brief

sequence of the melody (the salida) followed by more rasgueo 1nd the full melody

(the copla) played three times. The third copla may be slightly different from the
first two. The first Sevillana is in the key of A major.
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La Guitar:¢ Flamenca

The final sequence of music played in Lesson 6 is another Rumba, which is
composed in a contemporary idiom. The chords of the main theme relate to the
Phrygian mode sequence of A minor, G, E E, but are varied from the traditional
form. In the first bar, for example, the notes of the A minor chord (A, C, E) are
supplemented by the inclusion of B and G to make the chord of Am9.

RPoasdovs (A ~f C o et voe vt
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‘ Seguiriyas: Counting the Compds

Ex.2 1

La Guitarra Flamenca

FEE==

In the next sequence of Seguiriyas the rhythm is counted aloud to demonstrate the
5 accented beats of the compds. The music s less complex than in the introductory
solo and will be a more suitable starting point for the less advanced student. The
previous sequence contained some techniques of extended rasgueos and alzapua
with rapid upstrokes with the thumb which will be demonstrated later in the series.

Two consecutive compases of Seguiriyas are shown in Ex.2 below, which
illustrates how notes of different duration fall within the 5 accents of the compds.

Seguiriyas: Counting the Compds. Lesson 3.
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Left and Right Apagado
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The technique of apagado is notated by the symbols shown on the left, which are
placed in both the music notation and the cifra after the chord whose sound is cut

} off abruptly. The 4 above the bracket indicates use of the left little finger, and R
indicates use of the right hand palm or index finger as demonstrated in the video.

Rasgueo Thumbstroke

On the following pages there is a longer sequence of
Seguiriyas which demonstrates Nifio Ricardo’s char-
acteristic way of playing a thumbstroke preceded by
a rapid 4-stroke rasgueo. This is notated as shown
(left). In some places the rasgueo is notated with
small grace notes. The sequence also illustrates the
technique of alzapia, which is explained after the

sequence is played.

o Thumbstroke. Lesson 3.
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Cejilla at 2nd fret

Seguiriyas
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Sepuiriyas: Longer Solo. Lesson
e o

Seguiriyas: Longer Solo. Lesson 3 .
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|
The other type of Rumba rhythm is shown in Ex.2 below. This has a characteristic
| pattern of accents, in which the 8 half-beats of each 4-beat bar are grouped 1nto 3,

3 and 2, with accents On the first half-beat (played here with a thumb down-stroke
oke with the thumb) and the

i'ba combined with a golpe), the fourth (played up-str
i Alg’ seventh (played with index down-stroke).
he
1o Ex.3 on page 67 shows the same rhythm, demonstrated at a slow speed (after the
: video cue “but it is played slowly like this...”). Ex.4 on pages 68 and 69 gives a
Ipes (after the video cue: “which marks

o-finger go

further example, ending with tw
“That' s another possible technique for you...”)-

the rhythm very well. ..” and before:

Ex.2
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Rumba: The Other Basic Rhythm. Lesson 6.
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Improvisations “por Rumba”

ot amannn lamornecsl

The solo “Mi Rumba” is not transcribed here, because it is already available in a
published version in the second volume of Juan Martin’s “The Exciting Sound of
Flamenco” (United Music Publishers, London). The music in the video continues
ot from this with two further falsetas and rasgueo passages. These are transcribed
here, starting from the first of the two falsetas, which begins immediately before

the title “por Rumba’ appears on the screen.

Rumba: Basic Rhythm (End). Improvisations. Lesson 0.
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Tarantas
The Tarantas i
Granainas arfn ;:taoéog]ue libre, without a consistently regular beat. Ag with the
J € music 1s notated here with
assages a out bar-lines, though
Fn thegkey :: &:l:ttn mf3/4 or 4/4 time. The music is in the Phrygian modegnoi:tr:g
arrastre. in \ihichrfhg n't;hot ;hargs. Thfe characteristic chords and the tech’mque of
’ -hand ring finger (a) is dr
from treble to bass, are shown in Ex. 5 bfiow ) 8804 back across the strings
~ Cejilla at 2nd fret
Ex.5 1a i
p — Arrastre 14 2 1/7 1 ;
a 2 Arrastre 2 o
”\4\‘?;7—*'\-6*“? - —~ ‘:1
- b o Y m 0
T P a P = )
arantas: Chords and Technique of Arrastre. Lesson 6. “
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In the transcription of the solo Tarantas, which starts overleaf on page 82, the
arpeggiated chords with arrastres are written out in full. So, too, are the long
passages of continuous /igado on the bass strings which are also characteristic of
this toque. The number of repeats is shown in the music as it is heard in the video,
but these ligados are to be played ad lib, as the feeling takes you.

Tarantas: Chords, Arrustre and Ligados. Lesson 6.
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Tarantas

Cejilla at 2nd fret

Tarantas. Lesson 6.
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Taranto

In contrast to the toque libre of Taranta

regular compds in 4’s, which is notated

s, the Taranto has a strongly rhythmic and
here in 2/4 time.

The key signature and the basic chords are the same as in Taranias.

Tarantas (End). Taranto: Introduction. Lesson 6.
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